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The two distinct directional strands used in weaving are the warp and the weft. 
Weaving provides a rich metaphor for language and storytelling, stretching across time 
and cultures. Like both photography and spoken language, it contains an assumption 
of memory and the ephemeral. My abbreviated narratives, written as though watching 
an event occur, conjure up the notion of a photograph, something descriptive and 
yet incomplete. While the text and image are not illustrative of each other, they are 
inextricably linked. Both come from the same elusive source of memory and present 
experience and are a part of a body of work centered around making and discovering 
connections through the two modalities of image and text. Color photographs within 
the book and autobiographical narratives printed on a newsprint insert permit the 
reader to explore the different strands of meaning.
about the work
Weaving involves two distinct directional strands of fiber or thread: the warp and the weft. 
Warp creates a vertical tension that works in contrast to the horizontal weft, which moves 
over and under the warp to build a grid of contact points between the strands. It is the 
contact points between the warp and weft that multiply as weaving continues, eventually 
producing a woven textile.
The act of weaving is a rich metaphor for this body of work. Images and text are 
intertwined to tell a story of experience and connections discovered. Snippets of light and 
texture are triggers for memories and pieces of my personal history. A combination of 
these two different media expands the capacity for storytelling and creates multiple entry 
points for the reader. 
 When I woke up warm and tangled in blankets one morning I looked over my   
 shoulder into the bathroom mirror to see sleep marks etched into my shoulder   
 where my sweaty T-shirt had stuck to the skin. I was transported instantly to 
 a living room I have not seen in years and I recalled my brother whipping me   
 across the back with a rubber snake, leaving a long hot welt. 
Finding strands of the past woven into the present creates rich images that are integrated 
into every day life. Like a photograph or written text on paper, weaving embodies memory 
and the ephemeral. Images and text, though temporarily captured, fade with time, just as 
fabric wears thin with use.
Making functioned as a method of recording and understanding of experience in the 
creation of this work. Each individual carries with her/him an internalized set of stories 
and ways of seeing shaped by her/his background. Through the transcription of mine onto 
paper, I am engaged by the multiplicity of the connections within experience and memory, 
filtering and remaking them through the lens of the work. 
Building a body of work that examines created and recovered experience has allowed me 
to necessarily step back in order to discover links between events and places previously 
unexplored. Moments of discovery, compulsion, creation, and calm are represented in 
both the photographs and written narratives, connecting early memories and the process 
of maturation with the present day. 
Photographing is a way of extending my vision and capturing visual thoughts for later study. 
The critic Jed Perl writes about the photograph as having “the ability to give flashes of intuition 
a visual staying power,” and being a part of a medium that “creates an insistence on lingering 
over rapidly passing events.”1 It is this notion of intuition and insistence that compelled me to 
begin this series. Together, photographing and writing let me transcribe experience onto paper 
and step back to understand their connections more fully. 
Fleeting moments are used in tandem with those that have already faded in order to build 
a pictorial vocabulary with which a more complete autobiographical story can be told. For 
me, writing began as a tool for teasing out visual connections and developed into a key 
element. 
1 Jed Perl, “The Trouble with Photography,” The New Republic 219 (1998): 31.
My abbreviated narratives, written as though watching an event occur, conjure up the 
notion of a photograph, something descriptive and yet incomplete. While the text and 
image are not illustrative of each other, they are inextricably linked. Both come from the 
same elusive source of my memory and present experience and are a part of a body of work 
centered around making and discovering connections through the two modalities of image 
and text. These are the two different yet conjoined elements of the work—the warp and 
weft—each bearing equal weight in the telling of the story.
As the contact points continued to grow within this work, a primary task was sorting them in 
an effort to understand how they work together to build a new totality of aesthetic experience. 
Creating and living with the text and images felt like having moments of clarity flicker before 
my eyes. A person or object I had not thought of in years would suddenly surface, spurred on 
by a fold of cloth displayed in a photograph, or the repetition of a word I had written. When 
working with multiple strands of fiber, the weaver must work in a way that is both rhythmic 
and intuitive, ensuring that a strand does not become tangled or dropped from the design. As 
connections surface within my images, they inspire more “strands” to be added and addressed, 
creating a complex and interdependent network of connections.
Within many of the photographs here, there is a visual element of mark making. Mark 
making is also reflected in the physical act of transcribing experience on paper with 
language. Trace— another cornerstone of the work—can be described as evidence of 
an action or object that was left behind, or, in its verb form, as an investigation and 
description of an origin. Experience is at the heart of both of these sets of marks, whether 
recall or creation pulls it to the surface. The artist Johanna Drucker writes: “The trace does 
not reveal, does not permit the revelation of the real event. Rather, it provides the stimulus 
to project it into re-existence, new existence, again and again.”2 The readers’ navigation 
of the book and text insert permits the exploration of different strands of meaning and 
replicates my process. Text and image are not fully intertwined without the readers’ 
actions of combining photographs and narratives with their own experience to complete 
the narrative. 








Submitted in Partial Fulfillment of the Requirements for the Degree of Master of Fine 
Art in Imaging Arts; School of Photographic Arts and Sciences, College of Imaging Arts, 
Rochester Institute of Technology
School of Photographic Arts and Sciences
College of Imaging Arts and Sciences




    Christine Shank, Graduate Director      Date
Printed at Pixel Preserve in Rochester, New York on a Xerox DocuColor 250using 
Mohawk bright white #65 cover stock. Text insert printed on newsprint using an 
Epson 3800 inkjet printer. Foil stamped cover, book cloth in Harbor Blue from 
Library Binding Services. Title typeface Gravity by Vincenzo Vuono. 
Copyright © 2014 by Maggie Pinke
All rights reserved. This book or any portion thereof
may not be reproduced or used in any manner whatsoever
without the express written permission of the publisher
except for the use of brief quotations in a book review.
First Printing, 2014
www.maggiepinke.com
